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PREFACE. 


The objedt of this work is to provide organists with a manual of 
accompaniments for use with the “ Sarum Psalter.” 

The examples given are by no means exhaustive, but are rather 
intended to suggest a style of accompaniment in keeping with the 
modal charadter of the Tones, and are capable of development on 
the lines laid down. 

Provision has been made for the treatment of all exceptional 
renderings of the chants made necessary by the exigencies of the 
text. These are, in every case, based upon the examples given in 
the preface to the “Sarum Psalter.” 

Plainsong at its best period was unaccompanied, and with a 
very small or very large body of voices it is probably best to have 
no accompaniment. With an ordinary choir most , people prefer an 
organ accompaniment, but it must be unobtrusive and sympathetic. 

It is hoped the accompaniments will be used by organists with 
the idea of giving a background to the chant-—a needful support, 
and no more. 
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TONE i. 





2 


FOURTH ENDING. 



SEVENTH ENDINC. 



EIGHTH ENDING. 
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I: 


TONE 1. 


Intonation . . Dominant. Mediation j n t Dom. 



Med. 






IH»T 


execute ji'idge-nient: 




f 


or Zlora. 


1K5JT 


-ragBto^e-tlier: 


V* 


m 


-ir»t 


Med. 

m 


....lathers have told us: 


iron-1-i-r —f 

When a strong' accent does not Jail on the first note of the Mediation, it should be played thus; 






m 




.thine in - he-ri-tance: 




nxyr 




iror 




.and scat 

-J 


rr~ 

cat-ter-ed mem: 




A 


mz 




lhaC~ 


.be theNameof the Loi 

-"J-' 


3 d! 




$ 


» 


frf 


FIRST ENDINC. 
or 


war 


nr 

.■with ho - ly wor - ship 

Ji i.J 




r 


T*nr 


t 




.and to the Ho - ly Ghost. 

kA j) Jk 


T 




V; 



i 

4 

















































































































































































































W- 


Med. 


W 


thers ha\e told us: 


yed thus; 


\aineof the Lord: 

J-'T 


Lojd 



LAC? 

"with thee. 





t in 1 

C* 1 

him. 

... 



FOURTH ENDING. 


jt h j- ii 


/ o 

■K = 4=1 

r 


t 

K 1 =fl 

1M1 - 

■...r J ■ 

tern-pie. 

HN= 

r 

...do but flat - ter 

with their tongtie. 

IK*II 

~gir"iioii = 

J) b 

J. 

—H— 








r. 


FIFTH ENDING, 
or 


against the per- se- cu - t ors. 


.....trieth the ve - ry hearts and reins. 

h»l) J 


-T 


SIXTHENDINC. 
<t>r 


Ite-ll 


- ;p P p nr' w 

.his seat for juj^-irienTT 


>r judgfe-menT 


r ^ 


. is pro-vo - ked every day. 

Ite-ll ~») J) 

r 


SEVENTH ENDING, 
or 


Ml 


_ p 5 

.in God my Sa- viour. 


no 


and to the Ho-lv Ghost. 

b-b-+u r~ 



i _ _ v O' 

r 



/ 

11 . f 

.rejoice in ti 

ikxi L 

y: lion --j 

r y 

ly sal - va - tion. 

p p iP'i—u 

IK>il ^ 

.my peo-ph 

B uti - to us. 


p p" r “f -1 






NINTH ENDING, 
or 


r 

. are h&ard a - mong them. 

J!fH!,h "J- 


.his name for e - ver- 


.j) y. 













































































































































































































When a diaeresis occurs an a syllable, the first Sc sect)ml notes 
of the ending' are both sung to it, thus; 



When a strong accent does not Jail on the first note of any Ending, it should be begun thus; 




SOL 



Intonati 



m 


t r » o| i 

null 





~tr wm 

a 





m 


ill 


































































































































































































e-iny op-pressethine. 



Solemn form for BENEDICT US & MAGNIFICAT. 


71'hen the diaeresis occurs 



Intonation . Dominant . Mediation. 


-in the way of sin- tiers; 

Noll N J) J. j[ 


bit: Dom: 

or 


Med: 

MeAel 


fr 

_to ex - e-cute judge-inent 


l»ll 




J J 




Prai - sed be the Lord 

J>J A 

r 


A 


Ti'Tien the penultimate syllable is weak,the Mediation is played thus: 



-judge the world in ngh-teous-ness: 

i i> i 



Tt 


-hast no plea-sure in wick-ed-ness: 

'J> J A 


? the Mediation. 
tor 



T 



■f^l. |kj „ j j | _s 

—K- k -K-k,— f... 



| ^ —■ - ' j j® j* 

My flesh and my heart fail - eth: 

— I* _ r--—r— 

For mine eyes have seen: 

1 h + 

^iTl, IUi»T J == 


1 ■ ■■ Q - 


FIRST ENDING. 


I7fr dgn p-t— j— 


0 

II* 

k. t~ i . t 

, — 

-with ho - ly wor - 5 

| M_J-—'|jh-^ 

»hip. 


_dwell to-g 

M _ i 

rpfn 

,e-ther in u-m-t 

>i 

y- 


SECOND ENDING, 
or 




r 


_have eat - en and wor-shipped. 

.^brm—J-—-J 
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THIRD ENDING. 


-JLv lloll 9 ~i 1 

=qEgjp=JjLJ—| 

v ,M M r ' rl 

with - out end. A - n 

v , W p «•—rJ^h 

if 

nen. 

_in - to the way of peaceT^ 

llQl1 ^4- 

n on f ? 1 0 . ■ FEi 


FOURTH- ENDING, 
or 



..judgements are like the great deep. 
Hull ^ J. J- 


Hail 


way ac-eep - ta - ble to him-self. 


T 


m 


FIFTH ENDINC. 
or 



SIXTH ENDING. 


tea 

| Doll 

k. k 1 Ul 

fr f r 

lur-eth for * e - ver. 

JW-—'•J j 

_.that dwell-eth at Hie - ru - sa - lem. 

Jsil 

. == 



:--- 

F==f==g== 



ti'Tien the diaeresis occurs, it is played thus: 

/nr.-iA _ L ,_ 



r 


llolT 

ntrii. 


and dealt wick - ed - ly 

J 


r-mfE 



.be-cause of the truth. 

-k 



i of ?nt 6 .') 


Intonation Jor Benedictus&Magnificat. 


fJ 


f 


m unto the beasts of the land 




- 

fifes - sed 


Intonation . 




I 


IK^tl 


_dwi 

=ME 


i 


if 













































































































































































































































, f 

way of peace. 


=f=^ 


3* 


le to him -seif. 




Jr 


- ly Ghost. 


Hie - ru - sa - lein. 






the truth. 

Jr~ 


Bened i c tus&Magrtficat. 


=P^qp 


/ n ton at ion. Dom want Media Ho n. 


TONE IV. 

hits Dom: Med: 




7* 


■Oft- 




„inthewayof sinners. 


Pi 


rrr 


pi 




Abrupt form if the 
Mediation . 


T 

.judge the world in righteousness 

Jxj J- 




T= 


__and rose tip again. 

r~^l i 


iQI 




lichen a strong' accent does not fill on the first note of the Mediation it should be played thus: 
* or w l l V k , or 






.they ha-ted his peo - pie: 

tfi ^ ■ j a 


Tf —f" ' 




_my ad-ver -si - ty and mi - se - ry: 

Iktff ’J-'' J -J 



_his temple on high: 


FIRST ENDINC. 





•fmr, 

0 

I* 



^ L _____ n 

( _ i - ma-gdne a vain 

1 IteST %!. jT~y~jr 

l ■ 9 - & - 

if 

thing’. 

) 1 

iloii Y~l 

-the Lord wi 

iiwf" ~~ 

-•noli x ? 

r-f T 

ith ho - ly wor - ship. 

U. E , j 








^ Lr =M 


When the musical accent is transferred, to correspond 
0 j. with the verbal accent. 



, k r 7 

— dwell to-g*e-ther in u- ni - tv. 



il o-311 —f 


T 

_of all thy mar - vel - lous works. 





o 

r t ^ » _ 

■ tt.-L- n - =tx= ) i ) d-- 


IT iloi{~ 

< world wi 

i 

t=E=Csi 

th-out end, L 

p J j -3 

rt- r~ 

\ - men. 1 

_Uxllrz: m l &' w m 

—H-oj)-- z 2 =i 

-thy ho-ly Spi . tit f 

jCT —i—« 

El 





* 11 



If7iert the musical accent is transferred to correspond 
qj. with the verbal accent. 


in the midst a-inong’thine e - ne - mies 

- 'Jr ^ ' 



m 



— and condemn the in . iw-aiut^ilood. 

Ik»ll__ J) _J) gb J 






































































































































































































THIRD ENDING, 
or 


... ac-eord-ing* un - to thy word. 



>;—kjT —r 

— and ho - ly is His Name. 

n i- 


Ik^l 


li'hrn the musical accent is transferred to correspond 
with the verbal accent. 



.the stub-ble be - fore the wind, 
k K r—1 _ k 

Jj -aL; A. -m- 


nrr 

-con-deinn the in - no-cent blood. 


FOURTH ENDING, 
or 


_who dwell - eth at Hie - ru -sa - lem. 

^ j j 



IVJien the musical accent is transferred to correspond 

with the verbal accent. when the dieresis occurs. 

or k . k or 



f r 

_and his name per - ish. 




..their ar-rows, e - ven bit-ter words. 

j> J) A j 


P M"pT 



-M 



M 


in* 


-gfrs-ll o 


i 




In 
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7 



nsferred to correspond 


rn 

io-cent blood. 


#5= 

/ 

"S* k T 

=t 

ie - ri 

Wj> 1 i 

F 

-sa - lem. 

i 

i-=y- 






r 


it - ter words. 

1 




SEVENTH ENDING. 






TONE V. 
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FIRST ENDING. 

or 



■with ho - ly wor 



a-inongthine en - e-mies. 


Jl 


WV>en two weak syllables occur betxveen the two diaeresis occurs, 

musical accents. , 



r 




.people wna-g'ine a vain thing'. 



f '—-t r 

.and dealt wick - ed - ly. 

n .j_ j- 


SECOND ENDINC. 
or __ 


Ite^l 


before thy face for ev - er. 

I h J- -I 



_iny soul af 


f, T'—r 

af - ter thee, O God. 



p=tt=r= 


When two weak syllables occur hetnveen the two 
musical accents, when the diaeresis occurs. 

( ( or 


. f . i-—T 

to-g'e-ther m « - ni - ty. 

J JU_ l 




. . face of all peo - pie. 

itoji jQ A 


THIRD ENDINC. 



Intonat 


4 s # 


TfVrt a 



i*ar 


tor 


Infon 


Jl 




Occas 
Jhlls o 


m 




TTCTT 
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11 


SECOND ENDING. 


When the diaeresis occurs. 



r h 

.plague was great among* them. 

...u m h 


^punishedMosesfortheir sakes 

M 


_.so the plague cea-sed. 


FIFTH ENDING. 


TT7 ten the diaeresis occurs. 


A* ■ L , 0 

l* _y | t j i> 

I* 


1 _ . 

t 9> S K"pr - £j f ~ 

| M j ra j 

-.-their banners for - to-kens. 

-IjSjj- f!- 

”7 

_houses of God in the land. 

null J 

[ V ^ [/ p-—- |°" 1 — 

> a • Li/ C 

SIXTH ENDINC. 
ir ' w i w i ■ 

c r 3 

When the diaeresis occurs. 
or_ [ L , —^ - 


fcr 

.... si ng* rejoice and gSve thanks 

lliajT 'jJ 


theLord of the-whole earth. 

A' 



thelifrd held me up. 


SEVENTH ENDING. 


When the diaeresis occurs. 


/lii w 1 . 0 

0 fl - -jV—K—-1- 

r | | | L ^ —p-« 

r f—■| | _ | , -- n 

_upon the hill of Sy - on. 

| iiaiT- 'J j J 

-—- ^ » - n 

ijoji ~jrf -^ 

_for I have a de-lifthtthere-in. 

jst-jyxjy. —j- 

...his crown flour-ish. 

hrni 1 -+-f- 

-- /—--— —" j®j K ^ 

t===3i=-.^---1*= 



Intona 


V 


0= 


iu 


m 


W1 

w 

c 


(u 






rr 


-MM 


. ulh 

" V 'for ™ 
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JtHien the musical accent is transferred to correspond 

withthe verbal accent* When the diaeresis occurs. 




fi 

a / 
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